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is one of the commissioning artwork under
“Jockey Club ifva Everywhere New Work Series”
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CHAPTERS

Studies have revealed an increase of volume and pitch among urban birds over the past 30
years. This, as a means of survival, enables birds to laboriously dwell in slits of the concrete
jungle, and to fiercely seek companions. Also submerged in the hustle and bustle of everyday
life, are we not also relying on a constant climb of sound waves, in order to strive and move
forward to each other through a rising vibration in the air, to the life of despair?
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‘. layered and juxtaposed by local environment, field recording, vocal AN AK Kan
\ A : g AN
. performance and sound creation. Among them, the vocal performanceis / N Voice
. . . . . / >
\\ based on the melodious vocalization of birds recorded by the artist at // Lau Hiu-wa
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